
Petronius, it appears, had this verse also in mind as he replaced the sympathetic heu 
with the castigating pro.3 If the allusiveness of Petronius' outrage is still in doubt, then 
turn to Seneca: 

pro pudor imperii! principis Romani lugentis 
sororem alea solacium fuit. (Dial. 11.17.4) 

a passage clearly also in Petronius' repertory, and quite probably in Lucan's, but 
none, I think, would say that Petronius looked only at Seneca without even a glance 
Lucan's way. 

Noteworthy, if for different reasons, is 

pro pudor, hoc sacrum Magnus ut aspiceret. (Anth. Lat. 402.6) 

This poem is one of the several attributed to Seneca. Once more, pro pudor and 
Magnus in the same breath, an indication of Senecan, or, at least, Neronian 
authorship ?4 

Two final points: that pro pudor appears in Lucan's last book may corroborate 
Rose's belief (p. 94) that Petronius did have knowledge of that book; that pro pudor 
appears twice within thirty lines made it fair game for Petronius.5 

Penn State University ALLAN KERSHAW 

3 It is worth adding here that Lucan seems to have been fond of 'exclamatory pudor' as other 
variants show: pro dira pudoris / funera (4.230-1); pro superum pudor (8.597). 

4 The question of authorship is still debated, see (e.g.) Sullivan, pp. 177f. and the references 
there. Carlo Prato, Gli Epigrammi Attribuiti a L. Anneo Seneca (Rome, 1964), in his note on pro, 
characterises the exclamation as 'molto in uso nell'eta imperiale' (p. 137). His list of examples 
of pro pudor is unreliable; he omits Seneca, Nat. 4B.13.8, and Petronius 81.5; Statius does not 
use the expression at Theb. 10.165, but he does do so at 10.874. 

5 I thank the anonymous referee for helpful criticisms and suggestions. 

BEE IMAGERY IN PLUTARCH 

There can be few Greek prose authors who outdo Plutarch in fondness for elaborate 
similes, and a determination to sustain at length vocabulary appropriate to both 
objects of comparison within the simile, once it is embarked upon. In the essay 
Quomodo adulescens (Mor. 32e) he uses a favourite image, in which a young man 
aspiring to be educated in quality literature is recommended to follow the example of 
the bee, which extracts material for its honey from the most pungent plants: qt zUEv otv 

/AL'r'a T cVULKWS ev o?TOLS 8pt,ivrdTroLs avOeat Katl rals TpaXuvdTaLs aKavOaLS 

J%aveUvpUKKe? T'o AEt6'raTov pAeA, Kat Xptlaaov' o a te, e av op06Os 

EVTpEWcovTraL TroCS TroLtJaaUtV, Kat aTr6 T v OcV'avovs Ktal 'TdroTovS v7ro'aSg EXovTJwv 

,AKELV TtL Xpr7acov adc/cryE7TwroS p,aO7qaovraL KatL w()EX,Atov. In another such essay (De 
recta, Mor. 41e-42b)l he elaborates this theme at greater length as follows: 

1t6 ?El TO 7oAV Kal KEVOV daf>atpowvTa rTjs A/eecog auvrov tOIJKELV TOV KapTrov Kalt ,t/L,elaOal /aLt 

as a(T?Ecav771rXAoKOVS aAAd rTas ,?EATras. al juev yap E7rLouaL -ria avOripd Kat Ev&1O) Tr)V 

4vAAwov avveLpoval Kal tlaTrAEKovatv ovi v p.v ,pv E'kEpov Se Kal a(KapTrov Epyov al E 7TroAAdKts 

{tCOv Kat poo3v Kal OaKrivOwv 8taTred'roeval Aetsu,vas ET' -r6v Tpax~'-ra'rov Kal SpLLVTaTOV OJl,OV 

KaTaLpovat Ka'L rov'Tr 7TpoaKdO']vTaL ' 'avOov /,uiAt /l,78o/l?eva ', Kal Afaovaai TL rd' v XpTa'VLu4wv 
adTO7rETOvrat rTpoS TO OLKELOv Epyov. OVUTW oVv &El TOV t)AO'ITEXVOV Kal KaOapov aKpoar77v Tr 

I.Ev dvOr)pd Kal Tpvucepa T)V ovodaTcov Kal Trcov TpaypdJToJv Ta opapiaTLKa Kal 7ravrqyvpLKa 
K7(,bt)VWV gOTadV7V aO#LCTtlWVrV rv'yoV'EVOv Eav, avTrov 8e T7 TpooXf KaTaovo evov Els ToV' 
vo0v ToOV Aoyov Kal Tr)v o8dOeatv ToOV AE`yovTOS EAKELV dr' avT'Sg TO Xpq'atP.ov Kat oxcLAtlov, 
KTA. 

1 Cf. also Mor. 79d, 145b, 467c, 765d, for similar language and comparisons. A less elaborate 
example of the comparison is Isoc. 1.51-2. 
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Quite apart from the more obvious analogies between the two categories of 
auditors, and of ieAlauat and Kr/7l vEs2 respectively, and the use of words like dvOr-qp 
and 13ordvr-v3 to represent the subject matter of what is heard, the words in the last 
part of the sentence, rj 7rpoooX j, KaTavd o Ievov and AXKILV, though used 

metaphorically of the auditor, are all equally applicable physically to the way in 
which a bee 'clings' to a flower (cf. rrpoae'Xw of a limpet in Ar. Vesp. 105, Plut. 1096, 
Ael. N.A. 6.55),4 wriggles inside the cup (cf. EL'avaLs of the aperture of a beehive in 
Ar. H.A. 624a14, Gp. 15.2.26), and sucks the pollen from it (note ,AKEtv in both 
Plutarch passages quoted).5 More subtle, however, because of both words' overtones, 
is the use of the adjectives KaOapos and qLAodreXVos to describe the listener; and 
neither Wyttenbach in his notes ad loc., nor Fuhrmann,6 nor most recently 
B. P. Hillyard in his commentary,7 has done justice to this allusive choice of words, 
Hillyard being content to gloss the former 'clear headed', the latter 'artistic, 
appreciative of the art of speaking'. 

The purity of the bee was proverbial in the Greek tradition - 'crtc b Kal KaOapov 
7rrEpfoAj TO icOov, says the writer in the Geoponica 15.3.4, echoing Aristotle's Kal 

-rAAa 6e KaOaptLLTarov cor7t Tr 6coov (H.A. 626a27), and Aelian's t3lov 6 KaOapov 
L xe'AiTTra (N.A. 5.11). The locus classicus in earlier literature is Hippolytus' speech 

at Eur. Hipp. 73ff. (with schol.), and the bee's disgust at impurity in humans is 
evinced in such passages as Theoc. 1.106 and Plut. Mor. 144d, a theme which seems 
to have appeared in Pindar (fr. 267a Bowra) quoted by Plutarch himself in Quaest. 
Nat. 36 (V, p. 399 Bernardakis). Aristotle (H.A. 596bl5) mentions their distaste for 
uncleanliness and preference for v8cwp KaOapov.8 The first-century epigrammatist, 
Antiphilus, addresses bees Xa'prETE, EvayesE (A.P. 9.404.7), and their ayvos fios is 
alluded to by Philes (30.37). Priestesses of Artemis and Demeter were called teXLtcraal 
because of their traditional purity (schol. Pind. P. 4.106c tad TO rToV ?4ov KaOapov).9 

No less traditional an epithet of bees however is Plutarch's L,Ao?TEXvoS, arising 
primarily from the ingenious construction of their honeycombs. Again, a quotation 

2 In addition to 'drone' used as a general term of disparagement for the indolent (derived 
basically from the well-known Hesiodic Erg. 304: cf. Macar. 5.14), the word is particularly 
applied to flatterers (Sent. Cod. Vat. 6 EoLKaatv ot KOAaKE,CS Kolqot, KTrA.) or to the democratic 
rabble which rTepL ra /3'xara 7rpoat'ov jfo!g3E (Plat. Rep. 564e: cf. schol. Ar. Vesp. 1114 

K7qV'YVES- TOVS ErL roT P7utkaroT A'yeL pTropasr. Plut. Mor. 818c identifies them with ol rrTEp 

KA,Wrva). For a comparison with sophists however, cf. perhaps the unusual metaphor atulvos 
aobtaLruv in Crat. fr. 2 and Socrates' ironic a/xtvos aooi'aS (Plat. Crat. 401e); and I am 
reminded of the go'ligog of Prodicus' voice in the ironical passage in Plat. Prot. 316a. Curiously 
enough, the Aristophanic Socrates also uses the same striking metaphor OecOv axILvos (Nub. 297) 
to describe the patron-goddesses of dvpdaov idpyoig (316, schol. roiS qtAoao'4otL), who 
7rAEarTovs joOKOovu aoLUtards (331). 

3 Cf. Plat. Rep. 564e. 
4 Note, in another of Plutarch's bee comparisons (Cato Min. 19.2), i,aAAov erTo Seav 

7TPOUEXELV TOES KOLVOLS 77 T) K7)ptn TrV JEAL&TTav. 

Though I do not find this verb elsewhere of the 'sucking' of the bee, it is of course 
commonly used of quaffing from a cup, and one might note the comparable aEpa EAKEtV 
(Philyll. 20, Philem. 119), dEpa aTrdv (Men. fr. 740.7), and itraurdv of the bee (Basil, Hexaem. 
Hom. col. 173.56). 

6 Les Images de Plutarque (Paris, 1964). 
De Audiendo: a text and commentary (New York, 1981). 

8 Cf. Callim. H. Ap. 110-11, and F. Williams' notes ad loc. 
Other passages on purity of the bee include the well-known, Verg. G. 4.197-9, and Porph. 

Antr. 15-18. It is surprising to find a dissentient voice in Philo, de spec. leg. 1.291 dALTTrra qo)ov 
EUTLV ov KaOapov. For chastity of bees in French and German lore, see H. M. Ransome, The 
Sacred Bee (London, 1937), pp. 236, 285. 

561 SHORTER NOTES 

22 OCQ41 



562 SHORTER NOTES 

from the section on bees in the Geoponica (15.3.10) states the case clearly -r6 8e 

XLAoT?eXVOV attrsg (sc. rIjs jte{aa9Ss) Katl yyvs AoylKrjs SlavoL'aS dta'Alaa Oecupeirat, 
(K TOV Tas 07KaS :raycvovUS TOlElV. But as this theme does not appear to have been 
fully investigated, I add a collection of passages which use LAOTreXvos, or related 
words, of bees. Plutarch's own associations of the word are suggested at Mor. 673d-e, 
where he compares the LAO'doyvKvs bee to man, who is AoyLKo'S, LAodTeXvoS, 
iXlAoKaAos, and at 982f where the halcyon's nest construction is compared favourably 

even to rco TEXVLKKo of the bee. In the passage from the Quaest. Nat. already 
mentioned, which is known only through the Latin version of Longolius, the 
attribution to Pindar of the description of the bee as parvula favorum fabricatrix 
suggests that in the Greek some such word as TrXVlTLs had been used, just as later 
Philes calls the insect 7 LA Xepyos reXvLTLS (29.4).10 

In his De natura animalium, Aelian calls bees TEXVLKCorepaL (1.11), their combs 

TeXVr)ETErpaL (1.59), while drones are arTEXVOL Trep rTjv Epyaca'av (1.10). At 5.13, bees 

practise geometry avev TrXVrS re Kav KVOVOV Kal &La'rjrov." The theme is repeated 
frequently in later Greek and Latin authors, both pagan and Christian, e.g. [Quint] 
Decl. 13.16 'nulla apes nisi artifex nascitur. quid credas aliud quam divinae partem 
mentis his animis inesse?' Augustinus, ep. 109.1 (vol. 13, col. 418 Migne) 'O vere 
artificiosa'2 apis Dei, construens favos divini nectaris plenos!' Basil, Hexaem. 
Horn. 8.4.57 (vol. 29, col. 173 M.) ovro t 86 ao&cOs LtAXoreXvovlaat rdas aroOr,Kas Tro 
t,ALTroS (he goes on to describe hexagonal honeycombs). Theodoretus, vol. 83, col. 625 
M. TroVt3 cAiros LtAoreXvo3vaa r)jv bv'alv. Georgius Pisides elaborates the theme in 
Hexaem. 1165-8 (vol. 92, col. 1523 M.)- rt' r7)v tLXihr-rav r4v aoiqjv, rriv Epydarv 
l yewo/uerperv E7TreL Kal rpwLopd6ovsg I OKovu EyELpeLV E'ayvowv KTL.rtlaTov;1 
Constantinus Siculus, author of a Byzantine Anacreontic poem, 1.49 (iii.349 Bergk), 
refers to the AoyLKOvSg roTVOVS x cLEaLo'rs. Doubtless this list could be extended to 
include the sexcenti alii auctores alluded to in Migne's note on Georg. Pisid. quoted 
above, but it is not likely that they made use of the well-worn theme with the 
XLAoTEXvt'a that Plutarch displays in the paragraph I have been illustrating. 

University of Edinburgh E. KERR BORTHWICK 

10 Or perhaps 'pya'nr - cf. Georg. Pis. quoted below, EpydTLS8e in Ar. H.A. 627a12, Lyr. 
Adesp. 1.12 (Powell, Coll. Alex. p. 185), Luc. Halc. 7, Lxx. Pr. 6.8, and Prud. Cath. 3.73 'opifex 
apis'. But for the appropriateness of rEXviTLS, cf. the probable supplements TEXVlrWV EULdOS 
(Paean Delph. 14, p. 141 Powell) and Eau6LtOS epO T?EXVlTV (Limenius 20, p. 149 Powell). 
Tryphiodorus 536 uses the hapax 7TotKLAorTEXV?S of the bee. 

1 For the bee as geometer see the elaborate passage in Pappus 5.1, pp. 304-8 Hultsch, and 
M. Maeterlinck, The Life of the Bee, trans. A. Sutro (London, 1901), pp. 152ff. 

12 The Cyrilli Glossarium has artificiosus, 0tAorEXvr7s. 
13 Sud. s.v. av'pLye quotes the passage with EvKAEtsov vOdtOS (or -otL) in the second line. For 

the theme in later times, cf. these lines of the eighteenth-century poet, James Hurdis: 'She too 
(sc. the bee) an artist is, and laughs at man, / who calls on rules the slightly hexagon / with truth 
to form...' 

A NOTE ON APULEIUS, METAMORPHOSES 4.31* 

Sic effata et osculis hiantibus filium diu ac pressule saviata proximas oras reflui litoris petit, 
plantisque roseis vibrantium fluctuum summo rore calcato ecce iam profundi maris sudo 
resedit vertice, et ipsum quod incipit velle, set statim, quasi pridem praeceperit, non moratur 
marinum obsequium: adsunt Nerei filiae chorum canentes et Portunus caerulis barbis hispidus 
et gravis piscoso sinu Salacia et auriga parvulus delphini Palaemon... (Met. 4.31.4ff.) 

* My thanks to Prof. R. G. M. Nisbet for helpful criticism. 
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